Art Curriculum
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Substantive knowledge
Irnv the arts; substantive knouledge sets out the content to- be learned. This

rexised: It is through disciplinary knoutedge that pupils lear the different
practices of a variely of artists: This carv Pupils lear aboul how experts
Art?" looking ab Traditional, Modern and, Contemporary disciplines:

A R T C O N C E P il S
TRADITIONAL MODERN CONTEMPORARY
CONVENTION ORIGINALITY COLLABORATION

Artists use forms genres, themes and
meanings that are passed on from
generation to generation

An artist is an individual who creates
something new and personal without
relying on previous work

Art is a social process in which people
work together, sharing ideas and
allowing new forms to emerge

CRAFT
Art uses skilful techniques that can be
taught and which produce reliable,
predictable outcomes

MEDIUM

Art works through particular mediums
like painting, drawing and sculpture,
Mediums combine materials and
conventions

PRACTICE
Art can’t be confined to established
forms, mediums and materials.
Anything can become art. Art and life
are blurred

IMITATION
Artists copy the work of their
predecessors. They copy nature too.
The tension here is interesting

EXPERIMENTATION
Artists try out unexpected moves and
test them directly against experience,
finding new standards of success

DECONSTRUCTION
Art breaks down familiar boundaries.
It raises questions and challenges all
established ideas and conventions

The Creative Process
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There & o tradition inv art education that: describes ‘tacit knowledge’ whichs is ‘unspokeny and, demeloped, throughy forming habits over years of practice.
‘We should focus on the many, ‘spoken’ components of art education whichs should, be identified for teaching

These, domains are based, orvthe 7 core elements of arti

Line Aline is an element of art. It is a mark made upon a
surface. In order fo be a line, the mark's length must be
longer than its width. There are many different types of
lines, including horizontal, vertical, wavy, diagonal, and
more.

Shape Shapes are areas of enclosed space that are two-
dimensional. Shapes are flat, and can only have height
and width. The two different categories of shapes are:
geometric and organic. Geometric shapes are
mathematical, like circles and squares. Organic shapes
come from nature, like clouds and leaves. This collage by
Henr Matisse uses a collection of organic shapes.

Colour Colours have three main characteristics— hue [blue, red,
green, etc.), value (spectrum of light and dark) and
intensity (spectrum of bright and dark) — all contributing
to what the ceolour communicates and how it is used.
Artists vary the value and infensity of colour to create
contrast within o composition.

Form A form is a shape in three dimensions, and, like shapes,
can be geometric or organic.

Geometric forms are forms that are mathematical,
precise, and can be named, as in the basic geometric
forms: sphere, cube, pyramid, cone, and cylinder. A
circle becomes a sphere in three dimensions, a square
becomes a cube, a friangle becomes a pyramid or
cone.

Geometric forms are most often found in architecture

and the built environment, although you can also find

them in the spheres of planets and bubbles, and in the
crystalline pattern of snowflakes, for example.

Organic forms are those that are free-flowing, curvy,
sinewy, and are not symmetrical or easily measurable or
named. They most often occur in nature, as in the shapes
of flowers, branches, leaves, puddles, clouds, animals,

the human figure, etc., but can also be found in the bold
and fanciful buildings of the Spanish architect Antoni
Gaudi (1852 to 1924) as well as in many sculptures.
Value Value refers to the visible lightness or darkness of a
colour. Value is relevant to the lightness or darkness of
any colour, but its importance is easiest fo visualize in a
work with no colours other than black, white, and a
grayscale.

Texture There are many ways fo categorize texture, but the main
two forms are actual and visual. Actual, or physical
texture, refers to the real tactical properties of a design.
Think about this type of texture in terms of designing a
wedding invitation — the thickness, weight (heavy or
light), and feeling of the paper (smooth, rough, etc.),
along with addifional embellishments (glitter, flowers,
etc.), all contribute to the overall feeling or mood about
the invitations design. Visual texture is the illusion of
texture, created by other design elements. Examples of
this can be seen in photographs, paintings, and drawings
Space In art, space refers to how a piece of artwork is
organized - the area above, below, and within
components of a piece. The relationship between these
areas — foreground, background, and middle ground —
is strategically ufilized by artists to give the illusion of
depth to a flat surface.
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JMW Turmer 1776 -
185
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Sir Antory Mark Dawvid,
Gormley OBE RA (borr
30 August 1950)

Or Erzsgbet Furmen

(pebble artish)

Katerinas Apale

Topic - Al aboub me
Guuseppe Arcimboldo . o
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Year | - Arb Knowledge and; skills' Pathway,

Untitled 30
by Karen Lederer (2014)

Unit & - Painting

Piet Mondrian
(1930)

\ Paul Klee (1879 —
Castle and Sun (1928) 1 940)

by Paul Klee
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Topic - Our Locals Areas

The Rhinoceros by Albrecht Durer (1515)



Year & - Art Knowledge and skills
P athuay,

- Habitate and Unibs | - Printmaking
things

Strawberry Thief
by William Morris (1883)

William Mornis
|83k, Walthamstour
Died: 3 October 1896

Unit & - Textiles and
Collage

| |
é l Katie Vernor

While your building is
drying, stick 3-D
flames onto your

background. Think [SSSSKE '
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colours you are going
to use.

Unit, | - Drawing

Ch'ng Kiah Kiean,
born 1974

Topio -Normary Trumasion

(History)

Topic -Jourmneys -
Key Question -Hour are (Geographyy)
Wassily Kandinsky g "




Year 3 - Arb Pathuway,
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Painting and Printmaking

Unib 5 - textiles & Couﬂgﬂ by Faitr;r;?r?geg:;g (1988)
Faithy Ringgold, (born 1930)

Land and Sea, Past and Present by Neil Bousfield (2019)

What canv we learry
aboub the, Stone, Age
people and their art?

| The Postman
| by VincentVan Gogh [

Vincent Van Gogh
(1853 — 1890)

Topio - Store Ag,e/
(Settlemnents)

Meiriai Unib & - Sculpture -

by Louise Bourgeois (1999)

Unit | -Colounandpoint

Kehinde Wiley (borv 1977)

Light: and, dark




Year i - Arb Pathuvay

Unib 6

Drawing and Textiles

Unit & - Painting
Helen, Frankenthaler
1928 2011

Mountains and Sea (1952)
by Helen Frankenthaler (1928 — 2011)

- Alberto Giacormettu
(1901 -1966)

Man Pointing
by Alberto Giacometti (1947)

Glbert (Bobbo)

T r———— Ahiagble (Ab hee i
Unit 3: Pr\mtrrmakmg/&textde@ blag,) (1944 2013)

Ke)y/cweshom- What

does historicals art tell us byzzgletz?gzg;’:):iia;:ble
about the Romans?
| |
Topic -Romans

Geongia;
OKeeffe 1887 1986-

Jimson Weed / White Flower (1936) The Nightjar (2018)
by Georgia O’Keeffe by Matthew F Fisher

Still life — part of Lines of Poetry by Giorgio Morandi

- Giorgio- Morandi
(1890 1964)
-

Topic - Volts and



Year 5 - Arb Pathuway,

Printmaking and Textiles Uhii’/ 6 _ U\@ohme/
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Unib5-pﬂntmokin9/

Andy Warhol 1928 1987 and
John Brunsdon 1933 2014

Grevy’s Zebra and
Campbell’s Soup Can
by Andy Warhol

Pl Shingle Street
and Orford
by John Brunsdon

Unib & Textiles ands
collage

Leaf Cloth Series — Leaf Cloth Dance 1
and Woodland
by Lesley Richmond
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Five Paintbrushes

Unit 3- Paintmg, by Jim Dine (1973)

Jun Dine (bom 1935)

Unit & - sculpture
Barbaras Hepworth (1903
- 1975)-

Family of Man



Year 6 - Arb Pathuway

Drawing and Textiles

Unit 6- creatise response:
Dr\oxmg/&bexxhle&

T Gilecky (1954)
Topio—Th;e Victorians o

It’s A Small World
by Terry Gilecki

Dale Chihuly (born
1941)

Cattails and Niijima Floats (2012) and
Nordic Blue Macchia (2016)
by Dale Chihuly

Patrick Hughes (horn
1939)

Uniby 3: Printmaking &

odiles B oty P

Topic -Evolutiony and,

o

Still Life: Autumn Fashion
by Patrick Caulfield (1978)

Pablo- Picasso- 1881 1973
PatrickCaufield, 1936 2005

La Cafetiere |4 ~ . _ .
by Pablo Picasso | =—>J Unib & PQLW & COUﬂg@

(1943)

Frida Kahlo

Frida
Kahlo- 1907 1954
Fridas Kahlo was borry

in Mexico

Topio - Southy Americas
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